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Black Widow died. Everyone saw it happen. 


Except she didn’t--the Red Room had a 
roomful of backup bodies ready and waiting, 
and put her consciousness inside one. 


She was supposed to be a blank slate. But a 
bear gave her back her memories. 


She teamed up with the bear to take down 

the Red Room from the inside, but her 

exes, Hawkeye and the Winter Soldier, kept 
getting in the way. 


So she blew them up. 
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WESTCHESTER, NY. 


<HAWKEYE 
AND THE WINTER 
SOLDIER ARE 
DEAD.7* 


<MOST 
IMPRESSIVE, 
NATASHA. WE WERE JUST 
DISCUSSING THE ASTOUNDING 
WORK YOU'VE BEEN DOING 
FOR US RECENTLY. AND WITH 
THE... PASSING OF COMRADE 
CADY, IT SEEMS ONLY RIGHT 
TO PROMOTE YOU 
TO TAKE HIS 

PLACE.7 


*TRANSLATED 
FROM RUSSIAN. 


<LET THESE 
TROPHIES BE THE 
FIRST OF MANY THINGS 
YOU BRING TO THE RED 
ROOM AS A NEW 
COMMANDER.” 


<THAT ROLE 


<NO, 
THESE ARE FOR 
MY PERSONAL 
COLLECTION, 


<AND I AM 
HONORED. I WOULD 
LIKE TO CONTINUE 
COMRADE CADY’S WORK 
\ WITH THE YOUNG GIRLS 
IN THE ASSASSINS 
PROGRAM.? 


HAS ALREADY BEEN 
FILLED BY COMRADE 
GUNIN. BUT I’M SURE HE 
COULD USE THE INSIGHT 
OF SOMEONE AS 
SKILLED AS 
YOURSELF.? 


<YES. IT 
WOULD BE 
AN HONOR TO 
WORK WITH 
YOU...7 


I CAN'T 
BELIEVE SHE 


“<THE KILLER co JHE 
WINTER 6 'OLDIER 
AND HAWKEYE. tad 


THE PANIC ROOM OF A DESTROYED 
REO ROOM SAFEHOUSE. 


WESTCHESTER, NY. 


| f <EYES, THROAT. 
(/ GENITALS. AGAINST 
LARGER ASSAILANT, THESE 


ARE YOUR FIRST 
TARGETS.” 


WE’RE JUST 
TRAPPED. THIS IS 
PART OF HER PLAN... 
SOMEHOW. 


ALMOST BLEW Japa 
us up. Av 


’ <CHILDREN, 
SAY HELLO TO YOUR 
NEW CO-INSTRUCTOR, 


PRETTY CRAPPY THAT WE SPENT 


ALL THIS TIME LOOKING FOR HER 
} ONLY TO HAVE HER TRY 


f IF NATASHA... 
HRRR...REALLY WANTED 
US DEAD... HRRR..WE'D BE J 

DEAD NOW. 


<SINCE 
YOU DO NOT 
LISTEN, YOU DO 
NOT TRAIN f 
TODAY/7 


IF THIS WORKS, I WON'T 
BE STUCK LISTENING 
TO YOU BROOD 
ANYMORE. 


DOESN'T? 


e, <WE HAVE A 
SYSTEM/ YOU KNOW 
THIS. THEY ARE LOYAL TO 
US BECAUSE THEY FEAR 
US. THAT FEAR 1S WHAT 
KEEPS THEM IN 
LINE.7 


‘ HEY, 
LEFTY. YOU 
<WHAT 
HAPPENS MIGHT WANT TO 


WHEN THE LITTLE ore 
GIRLS NO LONGER E 
HAVE ANYTHING 
TO FEAR?? 


<C#S% THIS 
AND @#8% YOU, 
BLACK WIDOW.7 


Y YOU'RE A 
SKINNY LI’L 
DUDE WITHOUT 


ROBOT ARM. YOU | 
My PROBABLY i 
WON'T GET 

STUCK. X 


AND 
YOU'RE, 
YA KNOW... 
NATURALLY 
GREASY. 


I HAVE A TRACKING DEVICE 
IN MY BOW. WE CAN FIND NAT, 
ASSUMING SHE DIDN’T 


ANO 
seit vos 
ION’T KILL YOUR \aaaaue 
JUST DUMP IT. al CHONE BATTERY 
PLAYING 


<WE TURN OUR BEST AGENT 
INTO A COMMANDER AND 
NOW ALL SHE DOES 
IS STUDY?7 


te/ 


<I HAVE A 


heat 


<BUT NOW ‘e 

YOU TAKE A 

BREAK. COME 
WITH ME.7 


k 
XS 


—_—— 4 


BY up AND AT ‘EM, BARTON. } 


TIME TO GET TO 


wow. 

WE DION’T 
EVEN KNOW THIS 
ROOM WAS DOWN 

HERE. 


<AMBITION 
LIKE THIS CREATES 
UNNECESSARY RISKS 
THAT WE CAN’T AFFORD. 
NATASHA IS NEW TO THE 
LEADERSHIP--7 


ARE YOU 
SH#%CE KIDDING 


TO BE MORE wert CAN‘T BE STAYING 

AGGRESSIVE. ea vy, A TOO FAR FROM HERE, 
HYDRA. $.H.1.E.L.D. ! . < . I BECAUSE SHE POPS 
A.I.M. ALL ARE AT f | ; x ! IN A LOT. 

THE WEAKEST 
THEY HAVE EVER 

BEEN IN OUR 

LIFETIMES.” 


be a | Gas erro 
\ ey \ 'S... | 
<WE NEED NATASHA? DUNNO. SHE 


BUT THIS 
IS JUST SOME 
STASH HOUSE WHERE 
SHE KEEPS RANDOM STUFF. 
YOUR BOW. HIS ARM...ME. 


Is THAT WHY 7 
= < 
THERE’S A BEAR OUR ENEMIES 


IN HERE? = : = b EXACTLY WHERE 
WE WANT 


1) 


<VoFCH? 


a, 


maine 
KV AT \ 
KIN 
<THIS 
OPERATION 
EXISTS--HAS EXISTED-- 
EXACTLY BECAUSE OF <PUT 


THIS DISCRETION 
THAT YOU--7 Uonaee 


<PARDON THE ~~ 
INTERRUPTION, BUT 
WE HAVE A SITUATION 
AT THE FRONT GATE, 
COMRADES.7 


<I‘M SORRY, 
NATASHA. THEY 
WERE GOING TO 
KILL ME.7 


TRAYED 
“WE ARE UNDER 
BY THE BLACK 
OW.> 


WHERE HOW SHOULD 
WOULD SHE I KNOW? SHE IS 
BE, URSA A ira WOMAN. 
2 
aula ANYWHERE. 


SO...SHE 
JUST KILLED you 
ALOT OF WANT TO 
a PEOPLE. PICK A DOOR 


REPEAT-- ’ OR ane 


WE ARE UNDER 
ATTACK BY 
THE BLACK 

WwiDow. 


LOOKS 
LIKE WE’RE IN 
THE RIGHT 
PLACE. 


WHAT THE... 
ARE WE IN THE 
| WRONG...WHOSE 
NIGHTMARE 
IS THIS? 


EY, = 
{LITTLE GIRL. WE'RE YW 
sf LOOKING FOR OUR J} 
JES FRIEND. 


a | 


AY 


THAT ONE WAS MY FAULT. T 
ASKED FOR THAT. LITTLE 
BARYSHNIKOV GOT 
ME GOOD. 


DAVID LYNCH 
UNIVERSE DO YOU 
THINK I’M FIGHTING jyal 

THESE EVIL 


c’MON/ oe 


WHERE’S OUR 
BEAR?/ eee THIS PROBABLY START 


CRYING. 


! IF THEY 
THIS WAY! AND START BREAKING euEN PNW TALd: 


HOW DO ARE YO! 

WE KNOW WHICH #5%EC Ki 

ON THE REAL ME RIGHT 
JAMES 


E YOu 
PDING 
E |S TH NOW, 
NATASHA? MES? 


Po" 
Vi, 


T 
EI 


HE 
RE, 
zy 


Y A \ a. W 7 2 
2 *y % S re Q 
es 17 x . S Ves \ ZA 
rh Al \ >) “ 
y t, { i i 
y MAY 
ll (A | & 


THE RED 
ROOM HAS BEEN 
KEEPING CLONED BODIES 
OF EY ene ee 
THOSE PEOPLE AND | ee 
TRIED TO BLOW 
us UP. 


AM THESE 
THINGS. T AM 
THE BACKUP 
PLAN. 


DON’T HOLD 
BACK/ IT WANT TO_ \ NAT, 
MAKE SURE THIS NEVER HANG ON. T 
HAPPENS AGAIN. I NEED } _ CAN’T JUST 
ALL OF THEM =f S&S 


WHAT THE 
HELL ARE YOU }>~ ~~ 
DOING? MAKING 
SURE WE 
SURVIVE. 


<THERE 
SHE IS/ GET THE 
TRAITOR/7 


——S= 


Gry OF = 3 
——_— 
SEN 


WAIT..THAT’S N= 
THE WAY WE CAME 
IN. THERE’S NOTHING } 
OOD BEHIND 


<AND 
|. = | YOU LACKED THE 
ALWAYS KNEW YOU =) VISION TO BECOME 
LACKED THE LOYALTY 1 j SOMETHING 
(e) ot tua OF BETTER.” 
7 


aL 


(cronitn 


Bh <USENKO { 
/ ESCAPED. GET THE CHILDREN 


OUT OF HERE. THEY WILL HAVE \S 
ONATE 


A WAY TO REMOTE DET 
THIS SITE ONCE HE REPORTS 
THAT IT IS LOST.7 


BUCKY, HELP 
ME MOVE ANYA 
AND YELENA. 


I OWE 
THEM BACK WHAT 


I TOOK FROM 
> THEM. / 


CAN RESTORE THEM? i} | 
LIKE YOU PROMISED ME? Ra 
DO THIS ONE LAST THING Ji 

FOR ME AND I WiLL /'V 

SET YOU FREE.7 


NATASHA, 
THIS GUY'S A 
VEGETABLE. / 


WHAT IS 
ALL THIS, 
NAT? 


THIS IS 
Er Voc RED ROOM 


EVEN IN DEATH 
THEY CONTROL 


GOD, IT HATE 
PSYCHICS. 


IF YOU'RE 
SO ANTI-RED ROOM, 
HOW COME YOU TRIED 
TO BLOW US UP FOR 
THEM? 


IT WASN'T 
FOR THEM. IT WAS 


WHAT? HE 
KNOWS I WAS 
THINKIN’ IT. 


FOR ME. I WAS WORKING } 
ON A PLAN...AND I KNEW 
Ou’D JUST GET IN 


THE WAV. 


VI 


NOT THE POINT. 
SHE THINKS BECAUSE 
WE DIDN'T DIE, AND SKIDS 
DIDN’T DIE, AND SHE CAN | ~ 
REVIVE THE PEOPLE SHE / 
\ PID KILL, THAT ALL 
IS FORGIVEN? 


OT 
ASKING FOR 
FORGIVENESS. T 
| HAVEN’T ASKED FOR 
ANYTHING FROM 
EITHER OF 
YOU. 


y THAT’S WHAT \ 
YOU BOYS NEVER 
SEEM TO UNDERSTAND. 
THIS WAS NEVER 
ABOUT YOU. 


<THANK YOU, 
YURGEI. YOU ARE 
FREE.7 


<T —_we 


NATASHA.7 metal 


PY 


THE 
MMIT, 
7 NAT! DAMMIT. ASSASSINATIONS. 


< ah WHAT 
i THE KIDNAPPINGS. THE 
WHAT IS THIS2/ WHAT THE HELL ARE 
HAPPENED She Hee Ae YOU TALKING 


OF THIS. THAT’S A HELL 
\ OF A "CHANGE IN 
PERSPECTIVE.” 


ABOUT?/ 


DEATH 
CAN GIVE YOU 
A_CHANGE IN 
PERSPECTIVE, 

YES. 


“BUT DIDN’T YOU 
MENTION SOMETHING 
ABOUT THIS BUILDING 
BLOWING UP, 
NATASHA? PAEREIG 
<7” INFORMATION IN 
( IN'EX. Sy fy BaD ASENTS 
LITTLE ; = -S.HALE.L.D. TS’ 
BUT TP LOOKS LIKE >.  _ HANDS ANY MORE THAN I 
SKIDS CAME THROUGH |W Ale WR, WANT IT IN THE RED ROOM'S, 
WITH THE | JUST STALL HER FOR 
CAVALRY. A FEW MINUTES. 


ve (! 
a7 f ved wih fh, 


p . \ 
Lut. vy < 
1G 


Siar 1 (Cites Aud 


i ‘ 
pad 
is . 


LET’S 


GO OVER IT 
AGAIN. WE GOT A 
DOZEN BLOOD-SOAKED 
BALLERINAS WHO 
WON'T SPEAK A 


WORD. 


Guys 
NOW YOu 
BI ROYALLY Gato%e Paes 
= 
, THE POWERS 
RIGHT? THAT BE DON’T LIKE IT 
WHEN I THREATEN AVENGERS, 
80 T’M'GONNA SUGGEST THAT Va 
MAYBE YOU SHOULDN'T LEAVE [= 
TOWN IN CASE WE NEED YOU 


TO 1.D. HER BODY WHEN 


WE FINO IT. DON’T EVEN 


SH#LEC THINK 
OF LEAVING 
TOWN. 


MAYBE 
TWO DOZEN TWO 
DEAD RUSSIAN SPIES " CONFUSED LADIES 


ROASTING BEHIND = SITTING IN THE BACK 
YOu. OF A SQUAD CAR, 
DESPITE THE FACT THAT 
I'VE READ THEIR 
AUTOPSIES. 


AND STATE 
TROOPERS ARE GIVING 
ME REPORTS OF A BEAR 
RUNNING DOWN ROUTE 84 CURSING 
AT MOTORISTS, WHICH I FEEL 
HAS TO BE RELATED TO 
YOU MORONS. 


AND EVERYONE 
AND THEIR MOTHER 
WANTS TO KNOW HOW 
ALL OF THIS HAPPENED IN 
SLEEPY WESTCHESTER, 
NEW YORK. 


YOU KNOW 


HEY. 
YOU GUYS 
“CLINT” AND 
{\ “JAMES”? 


WHAT DID 
YOUR LETTER 
SAY? 


ALL THINGS 
CONSIDERED, THAT 
COULD HAVE GONE WORSE. 
YOU MAKE A PRETTY 
GOOD SIDEKICK. 


WANT 
TO GET SOME 
BREAKFAST? 


Mails or SUSPENSE 


ee ao THE MARVEL COMICS GROUP, MHEROES@MARVEL.COM MARKED “OKAY TO PRINT” 
Years ago, my father explained the idea of “story” to me in the simplest and most elegant way possible: 
“The curtain goes up. You meet a character. When the curtain comes down, that character is somehow 
changed.” That’s it. I think about that explanation every single day. 


I was at La Mole Comic Con in Mexico City last year when Nick Spencer told me he was going to kill the 
Black Widow. Like most of the times I talk to Nick, I was kind of horrified. ““Why?” I asked, like the naive 
comics writer I was/am/may always be. I love Natasha and I didn’t want her story to be over. He gave me 
an answer that was good and compelling...I think. Maybe. I actually kind of forgot what he said because 
a) as usual, I was only half listening to him, and b) what he said next blew my mind: “But you can save 
her.” There’s a long story about the idea for TALES OF SUSPENSE being conceived by Nick and tinkered 
on by me, me not being able to write it, other people starting to write it and having to leave it, me coming 
back to it and writing a pitch that everyone really hated, and finally having our brilliant editors Alanna 
and Tom set me on the path to what you hold in your hands right now. But I'm not actually going to tell 
that because it makes me look pretty dumb at quite a few points in the story. 


“You can save her.” It’s a hell of a pitch. I still get a little anxious thinking about it. ’ve never been as 
excited or as scared about writing something as I was about writing TALES OF SUSPENSE. Bring back 
a beloved dead character. Write not one, not two, but three of my all-time favorite characters and handle 
their complex web of relationships and ever-shifting status quos. Bring back a title that hasn’t existed in 
50 years. Write something worthy of the brilliant Travel Foreman’s art and the equally brilliant Rachelle 
Rosenberg’s colors. Don’t drown the amazing Clayton Cowles in too much dialogue. And follow up on 
stories by some of my favorite creative teams of all time. But more than anything, what this cast means to 
me--the burden of writing them to live up to the standards I have in my head--was not something I was 
sure I could do. Making sure Natasha was everything Natasha can be. Making sure Bucky was the Bucky I 
love. Making sure Clint didn't mess everything up. (I’m kidding!) I wanted to be better for them. I wanted 
to do them proud. It was terrifying and made me push myself as hard as I ever have on a book. But it was 
also about as much fun as I've ever had writing comics. 


Now here we are at the end of our little series. I loved writing this book. I love these characters. I loved 
getting to hear from all of you who love them too--what we got right, what we got wrong, who needs to 
be with whom. (The correct answer to that, by the way, is Natasha can be with whomever she wants, but 
she doesn't need to be with anyone.) But I was hired to tell a story and that is over now. I’m sad to leave 
them, but I also know that this isn’t the end of any of their stories. You will see them all again, very soon, 
because super hero stories aren’t like other stories. In some cases, I know what is coming--in one case it 
might even be in something I’m writing--but most of what is coming for them is as unknown to me as it is 
to you. And I can’t wait to find out where they go along with all of you. 


But I'm also excited to take all the love, fear, enthusiasm and anxiety that I learned to channel on this book 
and put it into my next projects. These heroes are bigger than their individual stories. They are bigger than 
what happens on the pages of any one book. Bucky, Clint and Nat pushed me harder, held me to a higher 
standard and made me want to be better than any book has before. So while their story has once again 
come to an end, I am the one walking away different. 


And that’s why I love super hero stories. If they work right, when you see the curtain come down at the 
end, somehow it’s you who has changed. 


Matthew Rosenberg 
New York City 


Me ‘ 

INFINITY COUNTDOWN: 

BLACK WIDOW 
eon 


